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THE TEMPEST

(The Condensed Story)

Prospero is the rightful Duke of Milan, but his treacherous brother Antonio, helped by the
King of Naples, deposes Prospero and casts him and his three-year-old daughter Miranda
adrift in a small boat, expecting them to drown. The boat, however, has been secretly
equipped with food, water, a great many books and survival equipment by Gonzalo, the
king’s advisor — a kind and optimistic man. Prospero and Miranda survive and become
marooned on a remote island. Over the next twelve years, Prospero perfects his skills as a
sorcerer, through his great learning and his library of books. He rescues Ariel, an “airy
spirit”, from a tree and is reluctantly served by Ariel from then on. The island is also
inhabited by Caliban, son of Sycorax, an Algerian witch who was exiled to the island but died
before Prospero’s arrival and who was responsible for imprisoning Ariel in the tree. Caliban
is a deformed monster and he’s initially adopted and raised by Prospero, teaching Prospero
and Miranda how to survive, while they teach him astronomy and language. However,
Caliban is enslaved by Prospero after he [Caliban] tries to force himselft upon Miranda. After
this, Caliban resents Prospero, as he believes the island belongs to him.

Twelve years have passed when the play opens. A ship carrying Antonio back from Tunis,
along with the King of Naples, his son Ferdinand and brother Sebastian and Gonzalo (the
king’s advisor) is caught in a terrible storm. This Tempest (hence the name of the play) has
been conjured up by Prospero and Ariel to wreck the ship as it passes close to their island.
The “survivors’ of the conjured storm come ashore on the island and are separated into three
groups by Prospero’s spells. Three plots then alternate through the play. In the first, Caliban
forms an alliance with Stephano and Trinculo, two drunken crew members, who Caliban
believes have come from the moon, and they plot to overthrow Prospero. In the second,
Prospero works to establish a romantic relationship between Ferdinand and Miranda and the
couple fall in love. Prospero compels Ferdinand to become his servant to prove his affection
for Miranda. In the third plot, Antonio and Sebastian conspire to Kill the King of Naples and
his advisor Gonzalo, so that Sebastian can become King.

Prospero, helped by Ariel, thwarts the plots and manipulates the course of his enemies’ paths
through the island, drawing them closer and closer to him. In conclusion, all the characters
are brought before Prospero, who warns them not to get involved in betrayal in future, then
forgives them. The King is repentant for his part in the original plot against Prospero and
welcomes the marriage of Ferdinand and Miranda — though Antonio and Sebastian never
actually say they’re sorry for their “‘sins’. The ship has been lying in a cove during this time,
with the sailors *sleeping’. Prospero now brings the ship’s Master and Boatswain ashore, to
ensure they all get back safely to Italy, where Ferdinand and Miranda will be married and
Prospero will retire to his Dukedom of Milan. Prospero sets Ariel free at the end to “follow
Summer merrily” and Caliban is the only one who remains behind on the island. In an
epilogue, Prospero invites the audience to set him free from his “bands” [bonds] with
applause.
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SECTION 1
Act 3, Scene 2

Background

The island in The Tempest is ostensibly located in the Mediterranean, but has features
of the Caribbean or South America and suggests a new and unfamiliar world to early
17" century theatregoers — a world of imagination and magical rejuvenation,
transformation and restoration. The island almost seems alive with magic and this
setting is utilised to explore themes ranging from social order, to the supernatural, to
the conflict between “civilised’” man and nature.

Caliban is a “deformed savage” — the son of Sycorax, an Algerian witch who was
exiled to the island years before and is now dead. Caliban was educated by Prospero
and Miranda when they arrived on the island, but he tried to rape Miranda and has
since been treated as a slave by Prospero. As he was on the island first, Caliban
believes the island belongs to him. When Stephano and Trinculo come ashore from
the ship, he believes Stephano is the ‘“Man in the Moon’ and treats him like a god,
especially when Stephano gives him wine — “celestial liquor” — to drink. Caliban asks
Stephano to Kkill Prospero for him, but he takes a dislike to Trinculo.

Caliban is, in many ways, a sympathetic character, who questions the value of
civilisation as it is presented to him — a character who has been displaced from the
territory that was his in the first place, thus representing many indigenous peoples
who were displaced by expanding empires during this great age of discovery.

Stephano and Trinculo depict exploitation at its worst in their treatment of Caliban,
getting him drunk and using him to try to gain control of the island. This can also be
taken to represent the European colonists of the New World, which was beginning to
become more accessible when the play was written — Miranda herself first coins the
phrase “brave new world”.

©2010 Classical Comics Ltd. -2-
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TELL MOT ME;-
WHEN THE BUTT 15 O4T;
WE WILL PRINK WATER;
NOT A PROP BEFORE!

THEREFORE BEAR WP

ANP BOARP 'EM,

SERVANT-MONSTER,
LPRIN&E TO ME.

My MAN-MONSTER HATH PROWNED
His TONSLE N SACK: FOR MY PART,
THE S&4 CANNCT PROWN ME;

I SH4M, ERE T COULDP RECOVER
THE SHORE; FIVE-ANDP-THIRTY
LEAGLES OFF AND ON.

BY THIS LIGHT,
THOU SHALT BE MY
LIEUTENANT; MONSTER,
OR MY STANGARE.

YOUR L/ELTENANT;
IF YOU LIST; HE'S NO

SERVANT-MONSTER,

WHEN I BIP THEE!

THY EYES ARE ALMOST

SET IN THY HEAD.

The Tempest - Example 2
Original Text

SERVANT-MONSTERZ
THE FOLLY OF THIS ISLAND!
THEY 54Y THERE'S BUT A/WE UPON
THIS ISLE: WE ARE THREE OF THEM;

* . \IF THE OTHER TWO BE SRA/NEL LIKE
Us; THE STATE 7OTTERS. ’

SHOULL
THEY BE SET ELSE?
{ HE WERE A SBR4VE MONSTER
>\ INDEED, F THEY WERE SET
) IN HIE 744,

BUT YOU'LL 4/&, LIKE

POGS, ANDP YET S4Y
NOTHING NEITHER.
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MOON-CALF,
SPEAK ONMCE IN
THY LIFE, IF THOU
BEEST A o077
MOCN-CALF.

LET ME L/ck THY SHOE.
TI'LL NOT SERVE A,
HE |15 NOT KALIANT, _4
-
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T AM N CASE
- TO JOSTLE A CONSTABLE.
N WHY: THOL PEBOSHEL FISH, THO,
SN R = WAS THERE EVER MAN A COWARD THAT
A HATH DRUNK 60 MUCH SACK AS T TODAY'Z
WILT THOU 7ELL A NONSTROUS L/E, BENG

BUT HALF A F/54 AND HALF A
MONSTERZ _

[ HE Mocks we!
A WILT THOU LET 4ty
W MY LORDZ _

LORZ, " QUOTH HE!
THAT A MONSTER SHOULD
BE SUCH A NATLRAL !

LO; LO; AGAN! %
E/TE HM TO PEATH: |
I PRITHEE.

KEEP A GOOP
TONGLE IN YOUR HEAD:
IF YOU PROVE A
MUTINEER, - THE
NEXT TREE!

THE POCOR MONSTER'S MY
SUBIECT; AND HE SHALL NOT

SUFFER INZ/GNITY: AS I TOLP THEE BEFCRE,

I AM SUBJECT TO A 7VRANT;
A BORCERER, THAT BY HIS

S~

I THANK MY MOSLE LORP.
WILT THOU BE PLEAS'D TO
HEARKEN ONCE AGAIN TO THE
SUT I MAPE TO THEEZ

N
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WOULP PESTRCY THEE! TRINCULO, F YOU
TROUBLE HIM ANY MORE

I WILL SLPPLANT SOME
OF YOUR TEETH.

I AP
NOTHING!

IN HIS TALE; BY THIS HAND;

THOLU LIEST; THOU 7
JESTING MONKEY; THOU! y
I WOULDP MY VALIANT MASTER - s

The Tempest - Example 2
Original Text

HOW NOW SHALL
THIE BE COMPASSELF
CANST THOU SR/NE ME

TO THE PARTY'Z

YEA, YEA,
MY LORP: I'LL YIELP
HIM THEE ASLEEF;
WHERE THOU MAY'ST
KNOCK A Ad/L INTO
HIS HEAL.

TRINCULO, RUN INTO
NO FURTHER Z4NGER.
INTERRUPT THE MONSTER CNE WCRD
FLRTHER, AND; BY THIS HAND, I'LL
TURN MY MERCY OUT O POORS,; ANP
MAKE A 8TOCKk=F/S4 OF THEE,

WHY; WHAT Z/P 1%

of PIPST THOU N

SAY HE LIEPF ‘
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I sAY BY
SORCERY HE GOT THIS
ISLE; FROM ME HE GOT IT.
IF THY GREATNESS WILL

REVENGE |T ON HIMy-

FOR I KNOW
THOL LARET;
BUT 74/ THING

THOU SHALT
BE LORZ OF IT; |
AND T'LL SERVE
THEE.

WHAT A F/EL NINAVY'S THIS!

THOU SCURVvY PATCH! 1 op BESEECH THY

GREATNESS, GIVE HM BLOWS,

AND TAKE HIS BOTTLE FROM HIM:

WHEN THAT'S GONE,; HE SHALL PRINK

NOUGHT BUT 3

FOR T'LL NOT SHOW il

HIM WHERE THE QUICK
FRESHES ARE.

i

&

>

e

Y oB
Vg 102
h{',é’.ﬁ;:‘}i
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AS YOU LIKE THIS,

IPeNeoTr
GIVE ME THE L/E GIVE THE LIE.
ANOTHER TIME. OUT Q" YOUR WITS, ANP?
HEARING 7007

The Tempest - Example 2
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A POX C' YOUR BOTTLE!

THIE CAN BACK AND DRINKING DO,
A MLRRAN ON YOUR MONSTER,
AND THE PEVIL TAKE

NOW, FORWARE
WITH YOUR TALE.

YOUR FINGERS !

PR'YTHEE, STANDP

FURTHER OFF. BEAT HIM ENOUEH:

AFTER A LITTLE TIME,
I'LL BEAT HM To0.

WHY; AS I TOLP

~f THEE, TS A cusTOMN
WITH HM I" TH

THERE THOW may'sT
ERAN HIM; HAVING FIRST

SE£/Z2P His BOoks;
OR WITH A LOG B4TTER HIS SKULL,
OR FALNCH HM WITH A STAKE, OR CUT
Hg WEZANZ WITH THY KNIFE. <
REMEMBER F/RST TO POSSESS HIS BOOK'S, ™\,
FOR WITHOUT THEM HE'S BUT A 807; AS T AM; |
NOR HATH NOT ONE S2/&/7 TO COMMAND

THEY ALL DO 447E HIM AS ROCTEDLY AS T
BLURN BUT HI5 BOOKS, <]
HE HAS BRAVE L/TENS/LS,
- FOR 80 HE CALLS THEM,~
WHICH, WHEN HE HAS A Houée,
HE'LL PECK W]THAL

s

AND THAT MOST PEEFPLY
TO CONSIPER |5 THE BEAUTY
OF HE LALGHTER,
HE HIMSELF CALLS HER A MONPARE/L,
I NEVER SAW A WOMAN, BUT ONLY
SYCORAXN MY PAM ANDP SHE; BUT
SHE AS £4R SURPASSETH SYCORAX
AS GREAT'ST POES LEAST,

©2010 Classical Comics Ltd.

IS IT 60 BRAVE
A LAsSZ

AY; LORP;
SHE WILL BECOME

MONSTER,
I WL KILL THIS MAN:
HIS DALGHTER AND T WILL
BE KNG AND GUEEN, |
- BAVE OUR GRACES! - S
AND TRINCLLO AND THYSELF
SHALL BE WICEROYS,
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posT THOU
LIKE THE PLOT,
WITHIN THIS HALF HOUR
TRINCULGZ WILL HE BE dSLEEP:
WILT THOW LESTROY
HIM THENZ

AY; ON MINE
HONCUR,

THOL MAK'ST o -

BUT, WHILE THOU LAVEST; [N\ 7 (N L LM ve mermyr T am B PSS
KEEP A 5002 TONGLE P ! N = FUlLL OF PLEASURE: = °
...'_ .

IN THY HEAD. <> ' "~ e\ A LeT us BE Jocunp:
WILL YOU TROLL N

AT THY REQRUEST;
MONSTER; T WILL PO
REASON; ANY REASON.
- COME ON, TRINCULS,
LET Us s/NVG.

T2 FLoUT EM AND scouT EMy K4
AN BCOUT EM AND FLOUT EMy

THOLGHT 15 FREE, [

THIS 15 THE
TUNE OF OUR cATCH,
PLAYED BY THE PICTURE

IF THOU BEEST A
MAN, SHOW THYEELF
\,_ N THY LIKENESS !
o7

IF THOU BEEST A PEVIL,
TAKE'T AS THOU LIST.

©2010 Classical Comics Ltd. -7-
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HE THAT DIES, PAYS N
ALL PESTS,; I PEFY THEE !
MERCY LUPON Us |

3 BE NOR AFEARP;
& THE ISLE IS FULL OF MOVSES,

3

SOMETIMES A THOLSANG
TWANGLING INSTRUMENTS WILL HUM ABOUT
MINE EARS; AND SCOMETIME MD/CES, THAT,

IF I THEN HAD WAK'D AFTER LONG SLEER
WILL MAKE ME SLEEP AGAIN:

AND THEN, IN PREAMING,
THE CLOWDPS METHOUGHT WOULP
OPEN; AND SHOW RICHES
REAPY TO PROP UPON ME;
THAT; WHEN T WAK'D; T CR/EL [ pn 8
TO PREAM ASA/N. 2

—

THISE WILL PROVE

WHERE I SHALL HAVE MY
MUSIC FOR NOTHING

THE SCUNP 16 GOING ANAY';
LET'S FOLLOW 1T, AND
AFTER DO OUR WORK.

WHEN PROSPERO LEAD, MONSTER,
16 PESTROVEL. L N\ WE'LL FOLLOW.

I WOULP I CouLp
SEE THIS TABORER,
) HE LAYS IT ON.

BE
BY AND BY:
I REMEMBER | ; \ '
THE STORY. _/0h =% | WILT COMEZ
e A | TLL FoLLoW,
) [ el STEPHANO.

©2010 Classical Comics Ltd. -8-
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SECTION 2
Act 4, Scene 1, lines 139 to 262

Background

Prospero rules the island as magician-king, using Ariel, other spirits, and his white
magic. His assumption of god-like power is arrogant, even blasphemous. He must
overcome his vengeful feelings against those who wronged him. He may seem
patriarchal, colonial and even sexist to modern audiences but, in the end, he decides to
forgive those who harmed him and give up his magic and his self-importance.

Prior to the section illustrated here, Prospero has told Ferdinand that he has passed all
his [Prospero’s] trials and has proved his love for Miranda. Prospero has offered his
daughter in marriage to Ferdinand. However, Prospero has also warned against pre-
marital sex and Ferdinand agrees not to be ruled by lust.

Avriel has arrived to perform his last service, a ceremonial spirit-wedding, before
Prospero keeps his promise to set him free. Ariel arranges for Spirits to masquerade
as Roman and Greek Goddesses and he conjures up Nymphs and Reapers to dance for
the couple and celebrate their “true love”.

The mood changes when Prospero remembers Caliban’s plot to kill him.

©2010 Classical Comics Ltd. -9-
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I HAP FORGOT
THAT FOUL CONSPIRACY
OF THE BEAST CAL/EAN
AND His CONFEPERATES
AGAINST MY LIFE!

THE MINUITE OF
THER PLOT T8
ALMOST CONE,

WELL

4

Aveie; Ne MORE!

YOu PO LOCK,
MY SON; IN A MOVELZ SORT;
AS |F YOU WERE Pismay'D:
BE CHEERFUL, SR,

OUR REVELS NOW
ARE ENPEL, THESE CUR
ACTORS, Ae I FORETOLP YOU,
WERE ALL SP/R/TS, ANP
ARE MELTEL INTO AR,
INTO THIN AIR:

\

THIS |15 STRANGE !
YOUR FATHER'S IN SOME
PASS/ON THAT WORKS

~ [ THIS DAY SAN I HIM
TOUCHD WITH ANGER
W, 60 DISTEMPER'D.

AND; LIKE THE
BASELESS FABRIC OF THIS WiS/ON,
THE CLOUD-CAPP'D TOWERS,
THE GOREGEOUS PALACES,
THE SOLEMN TEMPLES,

THE GREAT GLOBE ITSELF,

/ ];I Nl YEA, ALL WHICH IT
WP INHERIT, SHALL PISSOLVE,
7\ AND: LIKE THIS INSUBSTANTIAL
PAGEANT FAPED, LEAVE NOT
A RACK BEHING.
WE ARE SUCH
STUFF AS PREAMS
ARE MADE ON; AND OLR
LITTLE LIFE IS ROLNDPED
WITH A SLEEF, /-

©2010 Classical Comics Ltd.
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i
’ SR, T AM VEXD, ;
BEAR WITH MY WEAKNESS; \ 4
MY OLL BRAW 16 TROUBLED: Flz
BE NOT DISTURB'D WITH =
MY INEIRMITY

WE WISH YOUR
IF YOU BE PLEAST, PEACE,
RETIRE INTC MY CELL,
AND THERE REPOSE:

A TURN OR TWO
T'LL WALK, TO STIL
MY BEATING MIND.

A THOUGHT:
I 7HANK THEE,
ARIEL: COME ! _

I THOUGHT TO HAVE
TOLP THEE OF IT BUT I

FEAR® LEST T MIBHT
ANGER THEE.
=

== o '
SAY AGAIN;

WHERE PIPST THOU ||
\ LEAVE THESE

" SPIRIT, WE
{ musT PrRERARE TO
MEET WITH CALIBAN.

I TOLP You, SR,

THEY WERE
WITH SRINEINE s

50 EULL OF VALOLR
THAT THEY SM&rE THE AIR
FOR BREATHING IN THEIR FACES;
EEAT THE GROUND FOR KISSING
OF THEIR FEET; YET ALWAYS
BENPING FoWdRes

THEIR PROJECT.

©2010 Classical Comics Ltd. -11 -
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MY TABOR; AT WHICH,
; LIKE UNBACK'D COLTS,
d THEY PRICK'D THEIR EARS,
APVANC'D THEIR EYELIDS, |

THEM I' THE FILTHY-MANTLED
POOL BEYOND YOUR CELL,
(| THERE DANCING UP TO THE CHINS,
THAT THE SOYL LLAKE O'ERSTUNK

' "lg’. , ' A DEVIL, A BORN DEVIL,

) THY SHAPE [ ON WHOSE NATURE ALIRTLIRE CAN A
[\ 27 wvisiBLE RETAN THOU STILL: NEVER STICK; ON WHOM My PAINS, [C\V /2 1
[ A9 THE TRUMPERY IN MY HOUSE, GO HUMANELY TAKEN, ALL, ALL 2os7; Ml (. /| HANG THEM ON
: BRING IT 4/THER. FOR STALE QUITE LOST! AND AS WITH AGE HIS . ¥ THIS LINE.
N\ TO CATCH THESE THIEVES., BODY UGLIER GROWS, 50 HIS W BT
A MIND CANKERS. T WILL PLAGLE
THEM ALL, EVEN TO ROARING.

Thaaal

h MONSTER, YOUR A4/R¥; N
| THAT THE BLNE MOLE MAY NOT WHICH YOU S4Y 15 A HARMLESS FARY
HEAR A FOOT FALL: WE NOW ARE HAS DONE LITTLE BETTER THAN PLAYED J—3
NEAR HIS CELL. g THE JACK WITH LS.

~ MONSTER, I DO ;
SMELL ALL HORSE-P/SS}
AT WHICH MY NOSE 15 IN
GREA

©2010 Classical Comics Ltd. -12 -
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50 18 MINE. . 4
DO YOU 4EAR, MONSTERZ THERE 15 NOT ONLY THAT'S MORE TO
IF I SHOULD TAKE A PISERACE AND DISHONOUR ME THAN MY WETTING.
DISPLEASYRE AGANST YOU, , IN THAT, MONSTER, BUT YET THIS 16 YOUR A4RMLESS
LOOK YOU - AN NEINITE LOSS. FAIRY, MONSTER.
THOU WERT BUT A
LOST MONSTER.

FETCH OFF MY BOTTLE,
THOUGH I BE C'ER £4RS
.. FOR MY LABOLR.

5>~ Goow MY LORD,
GIVE ME THY FAVOUR STILL.
BE PATIENT; FOR THE PRIZE \ ,
| TLLBRNG THEE TO SHALL | s
|| Hoozwwk THs mechance: | (A
\ THEREFORE sPEAK SoFTLY: | | FOSE OR BOTTLES
ALL'S HUSHD AS NN THE P,
MIPNIGHT YET. ' 7 2

{ My KING, BE GU/ET.
SEE'ST THOU HERE; THIS
16 THE MOLTH O THE

CELL: o ':}'v
Y NO NOISE, AND ENTER,
"

PO THAT GOOD MSCHIEF \ [N |,
- WHICH MAY MAKE THIS ISLAND | <8
THINE OWN FOR EVER; ANP |/
A I, THY CALISAN, FOR AVE

WE KNOW WHAT
BELONGS TO A FRIPPERY.
O KING STEPHANC!

- 3 \ e - ‘ PUT GFF THAT GOWN;
GIVE ME THY ) 1 TRINCULC; BY THIS HAND,

HANP. I PO BEEN Ry \ T2L HAVE THAT GOWN !

TO HAVE BLoory [« ) "

¢ L \ | THY GRACE
STEPHANO! O PEER! : 1| W sHALL mavE
O WORTHY STEPHANO! THOU FOOL; 1T 16 | .
LOCK WHAT A WARPROEE M, BUT 7R4SH, «j
HERE |5 FOR THEE! =

©2010 Classical Comics Ltd. -13-
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| MISTRESS LINE,
THIS My JERKINZ
™ '"EI

PNOW 18 THE JERKIN

NOW, JERKIN,
YOU ARE LIKE TO
LOSE YOUR 44/%,

AND PROVE A BALP

WE STEAL BY
LINE ANI? LEVEL,
AN'T LikE YOLR

I THANK THEE
FOR THAT JEST;

HERE'S A GARMENT FOR'T:
WIT SHALL NOT @0 LINREWARDEDR
WHILE T AM &/AE OF THIS COLNTRY.
STEAL BY LINE AND LEVEL' 16 AN

EXCELLENT PASS OF PATE;

THERE'S ANCTHER
GARMENT FOR'T.

MONSTER, COME,
PUT SOME LiHE LPON

%‘2_\%%

-~
J [ TWILL HAvE |

gh 3 o3
s 1 %L A

 WE SHALL LOSE OUR TIME,
. [ AND ALL BE TURN'D TO B4RNACLES, Y
OR TO APES WITH FOREHEADPS
VILLAINCUS LOW.

©2010 Classical Comics Ltd. -14 -
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c@liL 0@ .® o' @ @ MONSTER, LAY-TE YOUR FINGERS: ¥ SR\
; ..;-' P &y, *-.‘. -\ HELP 0 BEAR THIS AWMy WHERE MY ! (.(x & ,\?:\K
U_'. . HOGSHEAD OF WINE 16, Ty e NG i
OR I'LL 74RN You & %ﬁ 5 0 Gl
OUT OF My’ KINGDOM:? PN )
O TO, CARRY THIS, v Yo NG
[} 2% (- o s L v ’f‘

=)

2

R ."11. % I/
THERE; 7¥RANT; THERE! = o —
HARK, AdRk ! 5 %1 ‘ —
Y NS W p = =
IS g A ) =
o : A PN g b . s
S 4 (’{ \?% = g \Q‘\ o o 7 : & (_ f) %
oy 4 f - = fy’f‘J{(R o3 / e, \' / X E 3 o
- " Wy, 7B ] a £ e, Va : 3 = i
Xy I = Pe. YA S —— ey
5 /oi(.,j ot B 3 | ;4:\ — \ \\\%Q _‘tf}){){r—v ey R o S
(& ¢ e : s . . S e,
2|/ 7 GO CHARGE MY GOBLING S et SR P\ s 3
=1 [ THaT THEY GRS THER JoWTS NS 3 B A a Y, LET THEM BE Al
| WITH PR CONVULSIONS; = N ==\SE HANTED SOUNELY, TR %\
SHORTEN LP THEIR SINEWS =2 AT THIS HOUR LIE AT =3 =
WITH AGED CRAMPS; e | My Miﬁ:géé MNE ==
T J 3 N ST swormy sHaLL
THEM THAN 24R2 OR y \ = ALL MY LABOLRS £AZ;
CAT O MOUNTAIN. 7 > ANDA,E{:?' ;;H;g ;;fg.ms
< FOR ALITTLE L™ &’\\
W | FoLion; D Do N Y ¥
N\ e SERVICE. {\ RN
= W, = .
= : i I g
s N D N
g AN
| W
I j
i
Ui
i
A ALy
! et y -
- I B ¥
= Porics Sy, | T
=2 _4_}. ~ —\_\':“‘\"‘
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DRAMATIS PERSONAE
(in alphabetical order)

ADRIAN
A Lord

ALONSO

King of Naples

The father of Ferdinand, Alonso originally helped Antonio to oust
Prospero from Milan. He regrets this now, and wants to make up with
him.

ANTONIO

Prospero’s brother

Antonio is Prospero’s wicked brother. Twelve years before the play
starts, Antonio betrayed Prospero, and stole his dukedom. His hunger
for power continues even after he is shipwrecked on the island,
persuading Sebastian to help him to kill Alonso. Despite all that,
Prospero forgives Antonio at the end of the play.

ARIEL

An Airy Spirit

Prospero controls a number of spirits, but Ariel is the most powerful —
and mischievous. The witch Sycorax (Caliban’s mother) trapped Ariel
within a tree; from where he was rescued by Prospero. From that
moment on, Propsero had complete control over Ariel, and it is Ariel
who carries out the tasks to bring Prospero’s plans to fruition.

BOATSWAIN

of the ship

This coarse character appears at the start and end of the play. He
remains calm and competent in the storm, much to the anger of the
other noblemen.

CALIBAN

A Deformed Savage

Caliban is the son of the deceased witch Sycorax. Like Ariel, he is one
of Prospero’s servants, but he is unhappy with that situation because
he believes that the island is his — and that Prospero stole it from him.

©2010 Classical Comics Ltd. -16 -
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FERDINAND

The King’s Son

Although he is the son of Alonso, Ferdinand is honest and “true”. He
falls in love with Miranda, and does anything he can to gain the
approval of Prospero.

FRANCISCO
A Lord

GONZALO

A Counsellor

Gonzalo is an old, honest lord, who helped Prospero and Miranda to
escape from Milan when Antonio took his title. When he is
shipwrecked on the island with Alonso, he tries to keep his spirits up,
despite the insults and threats he receives from Antonio and Sebastian.

MIRANDA

Prospero’s daughter

Prospero brought his daughter away with him when he was exiled
from Milan. She would only have been a small child at the time. She
has a distant memory of having servants waiting on her, but the only
men she has seen have been her father, and Caliban (who is hardly a
man!). She is pure, honest, if not a little naive — however she is
completely devoted to her father.

PROSPERO

Duke of Milan

Prospero is the main character of the play, in that he orchestrates the
whole plot. Twelve years prior to the setting of the play, he was the
Duke of Milan. He was usurped by his brother Antonio, helped by
Antonio’s friend Alonso (the King of Naples). Gonzalo helped
Prospero and his daughter Miranda to flee for their lives in a boat that
brought them to the island where the play is set. Prospero used the
time on the island to develop his magical powers so that he could
exact revenge on his enemies.

SEBASTIAN

The king’s brother

Sebastian is as wicked as Antonio, and is easily persuaded to help him
kill Alonso when they are shipwrecked on the island.
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STEPHANO

A Drunken Butler

Shipwrecked with Trinculo, the two of them provide comedy to the
play, and along with Caliban, they plot to kill Prospero so that
Stephano can be King of the Island.

TRINCULO

A Jester

Providing comedy to the play, Trinculo and Stephano get drunk and
plot to kill Prospero, which would make Stephano King of the Island.

BACKGROUND TO THE PLAY

The Tempest is widely regarded as the last play that Shakespeare wrote on his own
[there were some later collaborations]. Although listed as a comedy in the first Folio,
many modern editors have relabelled it as a romance.

At the time it was written, it did not attract a significant amount of attention and was,
to some extent, ignored. However, in the 20" century, the play received a sweeping
re-appraisal by critics and scholars and it is now considered to be one of
Shakespeare’s greatest works.

Whether Shakespeare mastered the colonial debate he introduces in The Tempest or
not is open to argument — and it may very well be just romantic wishful-thinking to
associate his and Prospero’s farewell to their respective art forms — nevertheless, it’s
an irresistible idea because, in the end, we are greatly moved by the sense of
completion and humility and the combination of joyful triumph and calm resignation
contained in the valedictory epilogue.
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